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ABSTRACT
While the inclusion of popular music and music ensembles in music education programs
continues to gain momentum internationally, it appears that a need exists for music educators to
develop a more concrete understanding of how somebody might construct a popular music
education curriculum. And presented in a way that supports the shared vision of a democratic,
inclusive, and rigorous music education. Although there is a rich tradition of choral singing and
many fantastic works to share with students, music educators who studied Accapella changed our
perspectives. They began to incorporate popular music with students because music educators
found that it provided unique opportunities to enrich students' musical experiences. Despite the
typical views of music educators, a group of men from the campus of Oakwood College, now
Oakwood University, changed the face of acapella music and influenced other writers in the
choral music world and traditional jazz band literature. The untold story of Take SIX and how
they arranged music changed lives because they sought to fuse the big band world, neo-jubilee
singing and create a style of their own. This study will be a qualitative study on music theory and
the harmonic changes necessary to define the neo jubilee style.

This study also covers the

historical perspectives of quartet music, jazz band music, and how composers use this style of
music to create film scores and other music for the jazz band and the choral classroom.
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Chapter 1 - Introduction
Statement of the Research Question
As we look at the music of Take SIX, one must ask themselves, how did it all begin?
What music did they study to form their style? Moreover, how did their style impact music
across the world? Take SIX is a sextet based in Nashville, Tennessee. Claude McKnight, Mark
Kibble, Joey Kibble, Dave Thomas, Alvin Chea & Khristian Dentley hold ten Grammy Awards,
ten Dove Awards, two NAACP Image Awards, and a Soul Train Award. These six gentlemen
have made their creative style a staple and a model for acapella music over these past thirty
years.
The primary research questions are:
RQ1: How have choral arrangers used the style of Take SIX to influence their writing?
RQ2: How has jazz band literature been influenced by Take SIX?
RQ3: How has music education benefitted from the neo-jubilee style?

Significance of the Questions
The findings from each research question will assist music educators, performers,
composers, and arrangers, in identifying traces of complex harmonic progressions to create a
sound that changes the outlook of a song through wordplay or stylistically changes the order in
which to listener views the song structure and placement of the lyrics within the music. The
questions may show how different composers used various sources to create a composition that
references the style of neo-jubilee music. David Elliott writes that
"Music performance, a tremendously rich and potent source of vital, participatory
consciousness of living processual, here and now, embodied and at the present moment.
It affords an experience of centeredness, wholeness, and oneness that is fleeting,
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evanesced, and evasive elsewhere in life. It offers a powerful antidote to the hegemony
of the visual in human affairs and the distance and aloofness that is phenomenally
characteristic of visual experience and intelligence."1
Music Education provides entertainment value on the one hand and academic knowledge
on the other. Entertainment or theoretical expertise can be the focus of where one is teaching.
This study will consider the musical structure that changed people's lives through music
performance. The global inquiry on whether or not acapella music is affecting classrooms
worldwide is an interesting one. As we continue to study Orff, Kodaly, and Solfege's methods,
we find that in music, these scales have evolved into how we think and teach music today.
"When used well, the arts is the cement that joins all the desperate curricular areas
together. By enlisting all the senses in the learning process, the arts provide a selfgenerated and self-propelled approach to learning. Infusing the arts into other subjects is
mutually beneficial. The arts enhance learning in other subjects, and at the same time,
their infiltration into subjects improves learning in the arts. Since Tanglewood
Symposium, school programs' music literature radically and profoundly transformed
American music education."2
So the question is asked, why are we studying the impact of Take SIX? What is so
important that we look back at their implications for music education?
1926. "I share the view that Jazz is the most distinctive contribution America has
made to the world literature of music. What we now need is proper guidance on the Jazz
set. There are two kinds of germs in the physical world, those that kill and preserve
human life. Jazz germs are of the same nature. It is for the open-minded American
musicians and music educators to discover, preserve, and develop Jazz's worthy
elements. Jazz as an end in itself, except for dancing and the like, is to be deplored; jazz
as an idiom for something worthwhile, as Shakespeare's put it, "a consummation devoutly
to be wished."3
1967. "Music of all periods, styles, forms, and cultures belongs in the curriculum.
The musical repertory should be expanded to involve music of our time in its wide

1 Elliot, David. Praxial Music Education, Reflections & Dialogues. New York, New York, Oxford
University Press © 2015, 162
2 Catterall, James S. Doing Well and Doing Good (Los Angeles Imagination Group 2009 as cited in
Charles Fowler, Strong Arts, Strong Schools (Oxford, NY) Oxford University Press 1996, 70
3
Stringham, Edwin J. “Jazz and Educational Problem.” Music Quarterly 12 No. 2 April 1926:190-95
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variety, including currently popular teenage music and avant-garde music, American folk
music, and the music of other cultures."4
Core Concepts
This project will discuss the music and influence of big bands, choral literature, and wind
band literature. Someone will use Neo-Jubliee music, harmonic development, and music theory,
and a few terms will be used to describe the significance of music created by Take SIX. To do
this, we must look at the history of quartet music. Scholars have said that; the songs of black
Americans have come under study in ethnomusicology study. Other composers have influenced
band literature to seek new ideas for choosing standard band repertoire. The stage band jazz
idiom has become a format in which high school and college bands have created ensembles to
showcase other styles of music. The music of neo-jubilee Accapella group Take SIX has
changed the traditional and tonal theory of how people from all walks of life view this new style.
A qualitative analysis will identify traces of harmonic development in choral and jazz band
literature. Somebody will examine the function of the bass voice, the melody line, and the inner
voices to investigate these findings.
Hypothesis
RQ1: How have choral arrangers used the style of Take SIX to influence their writing?
H: Choral arrangers are influenced by the style of Take SIX by using close harmonies, word
painting on chord structures, and using acapella-based music without using instruments as
accompaniment.
Close harmony in music is often used when composers try to make a point in
compositions. "For the beginner, jazz presents a bewildering array of chord symbols. We will
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soon find out that they are just different ways of writing the same few chords. There is no single
set of standard chord symbols. The lack of a universally agreed-upon set of symbols is not a bad
thing at all. Jazz is a living, breathing, growing, constantly evolving art, and its changing
terminology reflects this.5" "Arranging deals with the best way to construct passages to
accomplish your objectives musically."6 These are the concepts that will unpack choral music
and relate them to the harmonic structure that infused the music of Take SIX.

RQ 2: How has jazz band literature been affected by the music of Take SIX?
H: Band literature has been influenced by Take SIX because of the significant band era, the
choice of instrumentation, and the translation of that instrumentation by only using voices as
accompaniment and transcriptions for musical analysis.
In the early days of Take SIX, they listened to the Swingle Singers, First Call, and other
acapella music. However, as they began to rehearse, study, and change their arrangements, they
noticed a trend in approaching each song. "Performers were deemed to have developed their full
artistry only once they graduated from religious to secular music as if secularization were
somehow in the pinnace of artistic success."7 Take SIX went from Oakwood College to the
Grammy Awards in no time. Nevertheless, big bands and concert bands started to notice their
style and how they put music together. The form and structure became a model for jazz bands to
follow. This study will examine how instrumental ensembles used this form of music to create
compositions played by high school jazz bands and professional orchestras today.
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Levine, Mark. The Jazz Theory Book. Sher Music Co. © 1995, 15
Chea, Alvin. “Bass Lines” Bass Lines Publishing, a division of Take SIX Books. © 2006. West Hills
California. p28
7
Cooper. B. Lee. “Wade in the Water: A Soul Chronology, 1927-1951; Get Your Soul Right: The Gospel
Quartets and the Roots of Soul Music.” Popular Music and Society. © 2015
6
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RQ3: How has music education benefitted from the neo-jubilee style?
H: Music education has benefitted from the neo-jubilee style due to its call and response format,
style characteristics, and the reharmonization that makes the music theory stand out more than
most musical compositions.
First, one must look at the early roots of the neo jubilee sound. Call and response is a
style used from slavery days when they would sing to each other across the field. The leader
would start with a phrase, and those across the area would either respond with a new word or
repeat the exact phrase given. Secondly, we will look at the inner harmonies of this style. Some
of the characteristics include the instrumental riff style. It starts with a two-bar pattern that
constantly repeats in the inner voices. The running bass line vocally creates its line to follow, and
a simple way the inner voice can follow along with the melody line. The melody line stands
alone and gives the composition its definition and unique style. Most composers use closed
structure harmonies to create their clans and phrases to complete the form of the song. Music
from this neo jubilee sound incorporates musical changes outside of the standard key signature to
create a different tonal center for the melody line to use. The reharmonization serves as a
backdrop to new colors and musical colors, with the inner voices moving separately from the
melody line and original bass line.
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Method/Design
One of the ways to discover how composers used this neo jubilee style is through the
survey of living composers of this style and used their scores and harmonic structure to find out
the exact format of the class and see how it relates to choral literature. The primary purpose of
this survey design is to see inside the music theory and structure of jazz music wrapped up in
pieces dating from early romantic music to fusion jazz and big band. This study will be an indepth study of clusters of musicians, old and young, to see if this style has been looked at,
reviewed, duplicated, and reproduced so that listeners re-think how music is made. The
population will be Accapella enthusiasts of all kinds. Entire movies have been made about how
Accapella has infused colleges worldwide.

Research Plan
The experiments discussed are how modulations are used to transition to different
sections of songs using the circle of fifths in sequence to get to the following key of choice. The
sample size will consist of current and past Take SIX members, (eight) a few choral teachers,
other groups with six members, and then musicians who have written for this style. The
instrument used in the plan to collect this data is Restream. Restream is an online video platform
that allows content creators to stream videos to social media platforms from their browsers. A
few added features will enable the student to record each voice separately and download them
with the video file. Somebody will use this format to conduct surveys to later clean up and vocals
after the live video. Pilot testing will see how well this platform works to create videos. The plan
is to be as digital as possible, showing modern technology in conducting video interviews.
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Definition of Terms
"Although call and response are a musical pattern found throughout the world, it plays a
particularly central role in much of both African and African American music."8 The song calls
for two things to happen. The field holler starts with an introduction or musical shout. Those in
the field respond by repeating the phrase and adding melismas to complete the words given by
the field holler. Their work songs helped to make noise while the enslaved people were working.
Also, they used these songs to help them cope throughout the day. However, someone used these
songs to warn each other about the master's whereabouts.
"Work songs sang by stevedores hauling cargo on or off ships, field workers
hoeing and weeding cotton, and work crews clearing brush and timber with axes. After
the civil war, somebody created new work songs, and old ones were adapted by railroad
crews driving spikes and by prison chain gangs repairing roads and performing other
menial tasks. Though surely not identical to the songs of slavery, these later works offer
the historian a glimpse of how those earlier songs might have sounded."9
Closed structured harmonies are defined as less than an octave between soprano and tenor. Two
rules to remember about chord voicings:
1.) Do not allow any part to cross above the soprano or below the bass because the
essential soprano/bass counterpoint might become unclear. The alto and tenor lines may
cross briefly if there is a musical reason to do so.
2.) When writing for three or more parts, avoid overly spacious sonorities by keeping
adjacent upper parts within an octave of each other. In a four-part texture, there should be
no more than an octave between soprano and alto or between alto and tenor, although
there might be more than an octave between tenor and bass."10
Here is an example of closed structured chords.

8
Crawford, Richard. Hamberlin, Larry. An Introduction to America’s Music. New York, New York.
Norton And Company 2018, 77
9
Ibid p78
10 Kostka Stefan, Payne Dorothy. Tonal Harmony with and introduction to twentieth century music. New
York, New York. 2004, 74
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When dealing with the harmonies of Take SIX, we are looking at a melody line, a bass line, and
four inner voices. A Quiet Place, written by Ralph Carmichael, shows this example of close
structured harmonies.
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Chapter 2 – Literature Review
Kratus, John. "A Return to Amateurism in Music Education National Association for Music
Education." Music Educators Journal September 2019.
In 2019, the National Association for Music Education wrote the difference between
amateur and professional in their Music Educators Journal. The author John Kratus is an
independent scholar and a music professor emeritus of Music Education at Michigan State
University. He writes that there is a shift from the audition room and concert stage to informal
music-making. In this article, John Kratus states that "Every profession has certain expectations
of its practitioners, which holds for musicians."11 The article's focus deals with amateur
musicians and professionalism and the journey to becoming a professional musician. The report
says that semi-professional musicians love the gift of music and its art but without the
remuneration of a full-time occupation. In school ensembles, students are not paid because they
follow instructions from teachers rather than doing their own thing.
However, music education is focused more on teaching rather than performing. The
reality is that fewer people make a living as working musicians rather than the average person
that has a career in another field. When people hear the word amateurism, they are often
frowned upon and looked at as less than, but in this article, more time is spent on the classroom
aspect of building the musician. The goal is for teachers to raise the expectations to use it
outside the classroom whatever the students learn. The big story here is the growth of popular
music in and outside the classroom. "A primary concern regarding popular music in schools is
that it is immoral and inappropriate for the education of young people."12 Who makes the rules?
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Kratus, John. “A Return to Amateurism in Music Education National Assocation for Music Education.”
Music Educators Journal September 2019, 48
12
Ibid. 53
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What governing body justifies what is right and wrong to teach? Many artists have made it in the
music industry. And others have not done so well. This article is an excellent resource because
it gives a clear path on how musicians can grow from beginning to end.
Kotora, E. James. Assessment Practices in the Choral Music Classroom: A Ohio High School
Choral Music Teachers and College Choral Methods Professors survey. Contributions to Music
Education Vol.32 No.2 p65-80
In 2005, music educators from Ohio High School Choral music teachers and those
professors who taught at Ohio College came together and studied 12 assessment strategies. This
study was built on personal choir rather than basing their findings on local, state, or national
standards. This article discusses what has taken place from the 1980s until the Goals 2000; the
Educate America Act Assessments are the basis for measuring success in the classroom. It is a
general term that "describes various methods and procedures used to gather information about
student learning."13 For music education, the purpose of assessment in music is to let parents
know about the students' progress in the classroom. It is also there to inform stakeholders of the
student’s progress. Furthermore, to motivate student learning. In choral music, the assessment
criteria are based on concert attendance and classroom participation. An educational assessment
is always a big undertaking. "Little research has been conducted specifically examining how
teachers use assessment in high school choral music performance classrooms."14 The method
used in this study were 12 assessment strategies: a. videotape recordings. b. tape recordings c.
singing test. d. written test e. independent study/written projects f. student portfolios g. check
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Kotora, E. James. Assessment Practices in the Choral Music Classroom: A survey of Ohio High School
Choral Music Teachers and College Choral Methods Professors. Contributions to Music Education Vol.32 No.2, 6580
14

Ibid, 70
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sheets, rating scales, and rubrics, h. concert performance, i. individual performances, j. student
participation, k. student attitude, l. student attendance. This article aimed to make this study a
valuable tool for assessing music education in the classroom. This article is an excellent
resource because it measured these 12 assessment strategies for college music professors.
Vasil, Martina. Hip-Hop and Haring: Pop Culture and Interdisciplinary Learning for the General
Music Classroom. General Music Today 2020. Vol. 34. No.1
P.6-13 National Association for Music Education 2020.
Most teachers today are trying to find new ways to get through their issues and meet
students’ needs in the classroom. In this article, Martina Vasil talks about a series of lessons in
hip-hop music and break dancing from the artist Keith Haring. What is 1980's Hip-Hop? Hip
Hop is an "African American style of music and culture that brings together rap, turntablism,
break dancing, and graffiti. Someone used it on street corners in the South Bronx of New York
City to go to school at the School of Visual Arts during the 1980s.” Most of his work was
influenced by this 1980s hip-hop culture. Hip-hop was a blend of funk, disco, and Jamaican
music. Haring's artwork used symbolism and used personal knowledge to portray artwork.
"Public art is there for everyone and is a form of collective community expression; every child in
the school contributed to the artwork, and it was on display in one of the school hallways for all
to see."15 The project took about two weeks to complete. For each of the lessons, students were
shown previous artwork done, and then they were to express themselves using the materials
given to them to come up with a piece of artwork of their own. Most of the painting was
sketches of an outline of a body in motion. Other students cut out figures in class. Somebody
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Vasil, Martina. Hip-Hop and Haring: Pop Culture and Interdisciplinary Learning for the General Music
Classroom. General Music Today 2020. Vol. 34. No.1, 8 National Association for Music Education 2020
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did a formative assessment. The author and the students became passionate about the ark work
they created. This article was a great resource because it used hip-hop inside the classroom.
Abbington, James. Hymn Performance unaccompanied Negro Spirituals. The Hymn, A Journal
of Congregational Songs; Winter 2007. Vol.58. No.1 Music Periodicals Database p47
John Lovell describes the Afro-American spiritual as "an independent fold song, born of
the union of the African tradition and American socio-religious elements. It was further
explained as a sacred folk song created by anonymous individuals or a particular group and
adopted by that group for singing."16 Dr. Uzee Brown, Professor of Music at Morehouse
College, says, "In addition to undergirding the solo voice, the solo performance of spirituals
quite often fills the roles of the responsorial body in what would have been indigenously
presented as a group of congregational singing."17 The author says that sometimes spirituals are
taken too fast. They were just slaves songs used in the field in their original form. Now
infiltrated into the weekly service of most Afro-American churches, the spiritual is used to unite
the people in worship and praise to God. The most effective way of performing negro spirituals
was to accurately play the piece without improving to gradually fading out the instruments, to let
the congregation be the final stanza being heard. This article is an excellent resource because it
gives perspective to negro spirituals.
Lusher, Andrew. Planning Ahead: Five Considerations for future Choral Music Classroom.
Choral Journal, September 202. Volume 61. Number 2 p67-71
COVID-19 disrupted our usual way of teaching. Virtual choirs and Microsoft Teams
meetings, and Zoom rooms were the norms. What we knew of the typical teaching classroom
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Ibid. 49
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will not return to normal anytime soon. When this pandemic is over, people will want to join a
choir and have that sense of belonging. In this article, the author talks about how we must be
open to new possibilities for the latest music classroom. The focus of this article deals with five
considerations of our new reality. First, there is a heightened sense of ownership. All of our
ensembles will be drastically reduced. The repertoire will be more chamber music and fewer
things to deal with in the performance. Students are responsible for paying more attention to
breath marks, creating phrases, and more in-depth music-making. There are times when the
students can take the lead of the small ensemble to increase learning in the classroom. Next, the
article states that there needs to be more flexibility in the repertoire.
With a smaller ensemble, now the students most know their part. This will help with
balance and volume control. Finding music that will exemplify the strengths of this small
ensemble will be critical. "If a piece has quality text with quality musical writing, it can still be
educational and rewarding."18 The next consideration would be differentiated instruction. Doing
this allows the teacher to focus more on individual voices. It is easier to let certain things fall
through the cracks when one has a larger choir to keep the large ensemble going. One will
quickly hear wrong notes, poor articulation, and learning become more significant for success.
When the ensemble works together, there will be a sense of belonging. Their confidence level
will increase, and one will have a better chorus. Fourthly, we will look at the building blocks of
composition. Back in the Middle Ages, there was no technology to assist them with learning.
In high school band, the goal of the students was to place more hardware on the walls. The
students can now be a part of the creative process of learning. The article mentioned learning the
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Lusher, Andrew. Planning Ahead: Five Considerations for future Choral Music Classroom. Choral
Journal, September 2021. Volume 61. Number 2, 69
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cantus firmus. Within the process, the students would create a melody over this. Finally, the
article talks about no trophies. Local and state assessments always have awards at the end of
each competition. In navigating this new territory, how will we keep choral music fresh? How
will we excite our singers with that new song? Take time to understand that we are in new
territory.
Hughes, James R. Using Pop-Culture Tools to Reinforce Learning of Bais Music Theory as
Transformations. Teaching Tools from American Idol to Youtube, Proquest Book. Copyright
2010 Scarecrow Press.
Within the contents of the classroom, has the pop culture infiltrated the learning process?
Is it a commercial music division that the music department needs access? Students have
different tools to learn music within today's society: iPhone, YouTube, search engines, and
SoundCloud. They have access to answer questions to further contribute to their success.
However, in the latter portion, the theory class now focuses on the musical space of rhythm and
pitch. In most college music departments, basic music theory is needed to progress in the
academic world. Most examples are now using popular music to relate to music theory. James
Hughes recounts the contemporary use of the Internet, Apple Music, and YouTube to connect
with the students in this article. The focus of this article deals with students finding real-world
examples of materials they have studied in class. Most theory courses mainly deal with
“rhythmic patterns, intervals, scales, chords harmonic progression, tonality, modality, functional
harmony, and voice leading.”19 Another aspect of this article deals with music theory and its
connection to pop culture. There were two studies done within this article.
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The connection between mathematics and the range of music is a general and
foundational theory. The first dealt with music space, pitch, and time. One idea is that guitar
tablature creates an example of tablature-derived notation. “The idea of musical space can be
demonstrated and developed in numerous ways and various educational contexts using popculture tools.” Secondly, the study dealt with intervals, chords, and progressions. They used
John Williams's famous composition, the opening theme of Star Wars, as an example. This
article is an excellent resource because it ties pop culture and music theory together.
Salley, Keith. “On the Integration of Aural Skills and Formal Analysis though Popular Music.”
Pop-Culture Pedagogy in the Music Classroom. Teaching Tools from American Idol To
YouTube scarecrow Press 2010.
The music theory curriculum deals with listening skills all music students need. When
registering for music theory, a sight-singing course is alongside it to train the ears and the eyes
most of the time. In this article, Keith Salley discusses aural comprehension in the classroom.20
The focus of this article deals with the current approach to studying classical music with
traditional popular music and jazz. These concepts of jazz and popular music have helped
identify repertoire to provide teaching material at this stage of the curriculum. Jazz and musical
theatre teach different critical learning skills needed in music. “These concepts require more of
students listeners that the ability to track traditional lecture topics, such as parallel and
contrasting phrase relationships, cadential strength, and overall formal type, although the ability
to perceive these is prerequisite to understand deeper formal relationships.”21 When students can
understand how melody lines are formed, they are starting to understand how music works and
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how one can identify music. This article is a great resource related to jazz music, popular music,
musical theatre, and its relationships to music theory.
People, Betsy. Spreading the gospel. Volume 11. Issue 4 Feb 2000, 76-82
Darin Atwater is the conductor of the Soulful Symphony, a seventy-five-member
orchestra made up of vocalists and instrumentalists from the surrounding Maryland area. In this
article, Betsy Peoples talks about Darin Atwater and his project, “Songs in a Strange Land:
Spirituals for a New Generation.” Currently, Atwater is the music director of Merriweather.
Soulful Symphony has taken up residence there. This article deals with the contemporary
approach to how Atwater is creating music. Atwater says, “spirituals evolved as an Accapella
tradition because the slaves were not allowed to use their instruments.”22 His interpretation of
spirituals transforms in a time filled with uncertainties and hope in Jesus Christ. Richard
Smallwood states that,
“There is a foundation and legacy to our music that’s forgotten. Beyond Darin’s
immensely talented self, Darin Atwater is very concerned about preserving our culture's
musical traditions, which I find admirable in someone his age and from his generation.
This music is the foundation of everything we are musical as a culture.”23
For Darin Atwater, he had focused not just on the music study but on the period when the
music was written. Getting into the composer's mind is essential for the musician and conductor.
Atwater’s early music study was interesting. He had such an ear for music that he had started his
choir at age twelve. He never took piece seriously until at Morgan Sate University. Darin
Atwater was introduced to the late Dr. Nathan Carter. From there, he ended up playing for the
university choir. Dr. Carter was not the only one who noticed his talent. Legendary composer
Richard Smallwood recruited him to travel and play with his group. Eventually, he because an
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arranger for many of Smallwood’s greatest hits. His career landed him an opportunity with the
National Symphony Orchestra and the Cathedral Choral Arts Society. Atwater has performed
with the Philadelphia, Cleveland, Detroit, and the American Composers Orchestra. This article
was a great resource because it gave a contemporary look at spirituals from a living composer.
Ho Wai-Chung. Ashgate. “Popular and Folk Music Series Popular Music. Cultural Politics and
Music Education in China.”
In 2011, Professor Wai-Chung Ho published the book “School Music Education and
Social change” in mainland China. This article discusses popular musicology related to popular
music, especially music associated with entertainment, commerce, and leisure activities. Popular
music and music education is an ever-changing world. In different parts of the world, people
take the effect of popular music for granted in their culture. The article's focus deals with the
relationship between politics, music, and education. “The study of popular music has been well
established in higher education literature in Western societies and secondary curricula.”24 Culture
deals with a particular way of life. Many cultures shifted from traditional classical music to
urban culture in the twentieth century.
“Modern communication technology has facilitated dynamic cultural changes and
the ability to stay connected anywhere. Communication between regions has introduced
different cultures to one another in unprecedented ways. Music, movies, videogames,
digital audio players, digital cable mobile technology, television, and the internet
dominate our youths' lives.”25
Since technology has changed over the years, we process and receive information. The
driving force between popular music and the social construct is the process of globalization.
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Music has the power to impact whatever region it is. “Music is a powerful tool that often
foreshadows future cultural shifts. Building on the precept that music is understood more fully if
seen as a cultural and social practice.”26 Popular music is sometimes viewed as a place where
different social forces are brought together inside the culture. This article is an excellent
resource because it deals with popular music and the platform it uses in society.
Gregork, Joan. Choral Music Education Begins in the Classroom. Choral Journal, Lawton,
Oklahoma. Vol.46. Issue 10. (April 2006) p.30-36
In 1979, Joan Gregork received a call from the National Symphony Orchestra to teach the
children’s chorus of Berlioz’s Te Deum to their auditioned fifth and sixth-grade chorus. In this
article, the author deals with choral music literature in the classroom. Even though the request to
perform was exciting, the challenge was how to prepare them for the symphony. The answer
was to create a lesson plan that brought the different classrooms together. “Providing students
with a series of vocal warm-ups at the beginning of each class has many benefits.”27
The goal is to create habits that allow the students to grow each day musically.
“Learning choral repertoire in the classroom and performing it in a concert setting
are rewarding in so many ways. The students benefit from an introduction to wonderful
music by great composers. They have the opportunity to respond to a conductor’s
gestures, experience the added texture that an accompanist provides, and experience the
joy we all feel when we perform music. With skill and understanding.”28
This article is an excellent resource because it deals with choral music education in fifth
and sixth graders learning advanced choral music.
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Ralf Von Appen, Andre Doehring, Dietrich Helms, Allan F. Moore. “Song Interpretation in the
21st Century. Pop Music Routledge Taylor & Francis Group. New York, New York 10017
Everyone’s experience in listening to music is different. Yesterday, Apple Inc. announced
a new spatial surround sound experience for their two flagship MacBook Pro. In this article, the
authors mention that people hear music in their way due to cultural differences. They utilize
different methods and genres to define their research. “Even today, most songs and styles
mentioned in books on popular music analyses originate from the canonized decades and styles.
Analyses of top forty pop, hip-hop, or electronic dance music are only considered in a
publication dedicated exclusively to one of those styles. And we are still hard to find.”29 The
authors said that working together in groups sometimes is complicated.
However, on the other hand, working in groups can produce positive results. In this case
analysis, the authors are looking at the fact that there is not just one way to dissect the methods
of musical analysis. The authors also looked at how analyzing music teaches people to
communicate in ways they have not before. This three-hundred-page article shows how each
genre still follows particular theoretical views to end up with a song worth sharing and listening.
“Unpacking the music or exploding the mirror ball is one thing. Thus, the authors have been
encouraged not to confine their interest to how these songs function as works of art, not
narrowing their view to understand merely how the compositions work structurally. This article
is an excellent resource because it deals with the art of listening to music and how each listener is
changed by the sounds that they hear.
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In April of 1921, Authur Honegger created a score for the Rene Morax Biblical drama,
King David. The piece is written for two flutes, piccolo, oboe, English Horn, two clarinets, bass
clarinet, bassoon, two trumpets, french horn, trombone, celeste, piano, harmonium, double bass,
timpani, and different percussion instruments. In 1923, the composer added a narrator, and it was
adapted for a full orchestra. This study looks at both orchestrations and the background material
related to each chapter. In this article, the authors look at six different branches to create
comparisons of each orchestration.
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Chapter 3 – Methodology
Introduction
The study of six-part harmony has come alive in choral music. In the classroom, music
educators are finding new ways to introduce new music to keep their students interested and
happy about making music. Take SIX, and their music study will follow a qualitative research
model. We will look at the different target audiences for this study. The natural setting is where
this study can be applied. The music data will analyze other scores and certain musical aspects of
the neo-jubilee style. There will be different sources of interviews and documents so that anyone
reading it can make sense of the data. Also, specific musical themes and categories will arise as
the music and the data collected show a pattern. As we look deeper into this study, one must
consider where this culture of neo-jubilee music impacts classroom activity. “The key idea
behind qualitative research is to learn about the problem or issue from participants and address
the research to obtain that information.”30 Colleen M. Conway wrote a book called “Models of
Qualitative Research. Bridget Sweet writes,
“Without cultivating positive human relationships and personal identities,
technically proficient choirs may be missing a key ingredient in the recipe for artistic
excellence. The positive feeling tone of the classroom environment in which they
interact, the choral students behave in almost any way to achieve the excellence for
which the teacher, the conductor is striving.”31
Design
The design of this study is qualitative. Qualitative research is an open-ended question
where the researcher can derive case studies in which a subject can view data and come to a
conclusion to prove one’s research. The method for this study will be reflexivity. Using one’s
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personal prior experiences will create a picture of a person’s timeline in which to study. From
Laura Beer at Marylhurst University, her study on “Qualitative Music” to the Qualitative Report,
she wrote:
“Finding an artistic way to express an interviewee’s voice through portraiture or
creating individualized and tailored images of participants was an integral part of data
representation. It freed the information from the personal sphere, placed it in a universal
realm of shared experience, and gave the reader a sense of what it was like to be this
person.”32
In His book, “Knowing Differently,” Peter Willis writes,
“Expressive knowledge is generated by the researcher adopting a receptive rather
than proactive stance, allowing an element of the world to present itself for
contemplation, then attempting to construct a text which accounts for that experience in
wholeness. It is clear that it is not an explanatory but expressive type of knowledge that
joins that experience and its expression and needs to be understood and judged in those
terms.”33
Research from a personal perspective brings a personal touch to data seen as art instead
of a scientific approach to research. During the writing process, a researcher has the opportunity
to share experiences that explore un-answered questions.
Participants
Take SIX – Claude McKnight, Mark Kibble, Joey Kibble, David Thomas, Khristian Dentley,
Alvin Chea.
Accent – Jean Baptiste Craipeau, Simon Akesson, Danny Fong, Andrew Kesler, James Rose,
Evan Sanders.
Committed – Robert Pressley, Theron Therry Thomas, Maurice Staple, Dennis Baptiste, Geston
Pierre.

Beer, Laura. Qualitative Music. “The Qualitative Report. Volume 18, Article 41, 1-11. 2013
Willis, Peter. Knowing Differently: Arts-Based and Collaborative Research, Nova Science Publishers,
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Dr. Cedric Dent's connection to this study is significant because his involvement during
his years with Take SIX and the music he wrote played an intricate role in the sound of how
Accapella music has been used now since the birth of Take SIX. Within this study, we will look
at one of his compositions and how orchestral and vocal music has impacted the world of
Accapella music.
Take SIX. The most awarded acapella group in history. Their humble beginnings started
on the campus of Oakwood College, now Oakwood University. The story is that four guys were
in the bathroom of Moran Hall, preparing for a Friday night concert. Mark Kibble invites
Mervin Warren Jr., and the Men of Distinction is born. They changed their name to Alliance, and
once and Take SIX is born. They traveled while four of them were in college. While they were
working on their first album, they spent two years rehearsing on weekends while Cedric Dent
and Mervin Warren were traveling back and forth from the Univerisity of Alabama, working on
their master's degree in arranging. By the time the first album was released, most of the group
had moved to Nashville, Tennessee. The second album was the last album for Mervin Warren Jr.
Mervin Warren Jr. is a well-known movie orchestrator. However, during the early days of
Taking 6, the movie Sister Act II being one of Mervin Warren’s first movies, the production
world was a better career choice for him. Mark Kibble’s brother, who already had an acapella
group on campus, was asked to join Take SIX. Two weeks later, Take was at the Academy of
Music in Philadelphia, PA. A young boy and his aunt received tickets to the concert, and this
young boy’s ears and life would never be the same.
While on tour, Cedric Dent felt the call to the classroom; he joined the faculty of Middle
Tennesse State University after completing his doctorate from the University of Maryland. A
young and talented producer Khristian Dentley joined the group. Other vocalists such as Wayne
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Bucknor and Roger Ryan filled in the position of baritone. However, Khristian Dentley fits the
mold of a singer, songwriter, and producer to add to the texture and mix of Take SIX. This group
has 10 Grammy Awards, an NAACP award, an Image Award, several Dove Awards, and the list
goes on and on. When they hit the TV airways, fans and producers knew there was something
special about Take SIX.
In 2003, a young singer named Theron Therry Thomas entered Sound Cell Recording
Studio and asked a local producer for help with his acapella group. After watching a
performance, the producer decided to help them, but character building had to occur during the
first six months. It was then that the group received its first out-of-town performance at
Metropolitan Baptist Church in Washington, DC, in 2007. This church performed the classical
version of the Messiah during the Christmas season and then the Soulful Celebration.
Committed, was asked to sing “O Thou That Tellest Good Tidings to Zion,” written by a former
member of Taking 6, Cedric Dent. Here is a journal entry from that weekend:
“On Saturday, we had to go to rehearsal at Metropolitan Baptist Church. We did
soundcheck and then just looked around the church. It was good to be in the church that Richard
Smallwood has been at for 20 years. When we got to the Miracle Temple SDA church, we
performed the medley, and oh boy, the group had to hold back the tears. It was good to let go of
some things and just worship finally. I saw friends I hadn’t seen in a while.
The drive to Pastor Russell’s house was extended, and after further review, he was not
coming back to the concert. As we arrived back, I saw the lack of cars in the lot and figured out
that it would be a long night. The engineers were not that good, and the mic placement didn’t
help. So I told the group that this concert is for you and forget the crowd. As the show began,
the crowd was dead, but these boys proved they could do whatever they put their minds to study
and learn. They took up the offering, and the total came out to $187.00. I gave it to Maurice, and
we went and found food from a pizza place we went to the day before and then went to bed early.
On Sunday morning, we were running late only because it takes time for seven people to
get ready for an 8 am service. When we get there, I observe to ensure the blend is right. As
service begins, I realize that at 7:45 am praise team is up worshipping God with the
congregation. After the morning hymn, Nolan Williams sits down at the pipe organ and goes to
work. “So we sing, we sing.” After that, the program begins. Each song was electric and full of
power and rigor. Worship filled the room, and Dr. H.B. Hicks had a word from on high. He
spoke between every two songs. He tied in the songs before and the pieces after. I saw the
people in the audience respond to the word and music that want forth. It was time to get up. We
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went around the backside of the stage. I looked at the plaques on the wall of Dr. Hick’s
accomplishments with Metropolitan Baptist Church. They opened the door and Committed stood
on the wall. We looked excellent standing on the wall in the blue blazers. We hit the stage, and
we watched the people move and be glad that these boys were from Oakwood College. Every
time I loved up, I was happy to be in that number. After the first service ended, they fed us
breakfast, and boy, it was right., Eggs, grits, toast, turkey bacon, and an assortment of juice.
We ate and then prepared for the next service. I went upstairs to where the choir was
rehearsing, and Nolan Williams was going over some parts for “And He Shall Purify.” It was
good to see that they were not the only ones who rehearsed before service.
As the 2nd service began, I remembered the hymn; Messiah Now Has Come. That line just
rang through the sanctuary. They started the program again, and may I mention that Dr. H. B.
Hicks can preach. It doesn’t take him long before he stirs the room with words from on high.
The room was electric with praise. They wanted to go in but just looked at it and kept moving.
So, I couldn't take it by the end of the appeal. It was time for The Hallelujah Chorus.34 I sat
down at the piano while Committed stood in front of me. While the song was reprising, Nolan
asked me if I wanted a job on stage right in front of the choir; I said, " Let’s talk in haste.
So after that, during the invitation, we sang “Hallelujah Salvation and Glory.” And I
told Nolan to slow it down. He looked at me, and I repeated to him to slow it down. When he
finally caught on, he did it about three times. And that did it. I lost it and could keep my seat.
The room was full of praise, and I wanted to run. I did my best to keep myself together, but it
was too late. I hollered so much that a lady two rows behind me lost it. And that is when I hit the
piano. I shouldn’t have done it because at that moment, Metropolitain went into this crazy praise
where I saw people lose glasses and shout out of their shoes. Nolan danced himself. Maurice hit
the floor. Then he realized that he was not at his church, and he quickly trotted back to his spot
next to the guys. I had to tell David to keep clapping because some were just standing there
looking around. Then afterward, Dr. Hicks started, O Come Let us Adore Him. After that song
was over, he tried to apologize for singing the song again, but we said we were following orders.
After service was over, I talked to people who wanted to commit back in the Washington D.C.
area. I got about ten different cards, and five people had responded already. But then these
boys were tired, and we went back to Nate’s house to sleep while I stayed up to send an email
and get directions to where we were going next.
Later that evening, Maurice’s pastor’s sister from his church invited us to dinner at their
home. We left in enough time, but we got lost because I took the wrong exit. We ended up in VA
around the Arlington Cemetary. The food was excellent, and we got good advice on using our
money wisely. By this time, it was close to 12:30, and it was time to go. The next day, we got and
got things packed for lunch. Nolan Williams's house was downtown, and it was excellent. Three
floors of decorations and antiques, and so many other things. While eating dinner, he discussed
and asked about salary. After listening to me play, he wanted me to relocate to D.C. and make
things happen at Metropolitan. It sounded nice. I can’t leave Committed right now. I need to
finish Sherice’s and Committed’s second album way before moving on. As inviting as it sounds,
I will keep visiting.
While we were making our departure, it got cold suddenly. And then, to make things
worse, we didn’t leave until 9:30 pm EST. After being at the airport for about two hours, we got
home safely. For almost two weeks, the group and I were still mentally in D.C. nobody wanted
34
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to work, school, or anything. The pleasure of traveling and performing just sounded good at the
moment. Even now, I would love to be traveling and making music.
Committed was asked to sing a tribute to Take SIX in Nashville, TN. That performance
in Washington D.C. set up the performance of a lifetime. Cedric Dent and Wayne Bucknor were
there receiving awards that evening as Committed went through a series of Take SIX songs,
masterfully executing every nuisance from the group. Cedric Dent was so impressed with the
group that he sent them a song that ended up on their first album, an arrangement of Soon Ah
Will Be Done. From this tribute, Committed was asked by Cedric Dent to be on the 2010 show
“The Sing-Off.”35 8.5 million people watched for several months as the world learned about
Committed as a household name. After winning that season, they toured the country and
recorded several albums. Their Christmas album “Home for Christmas " caught the recording
academy's attention. Songwriter Armand Hutton arranged the song “ Do You Hear What I Hear”
and Committed earned their first Grammy Nomination.
Dr. Cedric Dent is a full professor at Middle Tennesse State University, a native of
Detroit, Michigan as an arranger, lecturer, and professor in the school of music. Cedric Dent is
the current director of the MTSU singers. These sixteen are the best music majors around. While
on scholarship, these vocalists create timeless music inside and outside the classroom. Cedric
Dent’s approach to Accapella music has impacted the classroom and musicians everywhere. As a
member of Taking 6, Cedric Dent’s compositions affected the sound and development of Take
SIX.
Accent is a six-member acapella group from all parts of the world coming together to
impact the world through music. They have released three albums, “Here We Are, In this
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together, and Covers Volume I.” The music they produce continues the work of Take SIX in
many ways. What is unique about this group is that Even Sanders studied with Dr. Cedric Dent
at MTSU. Their sound will take your mind back to the first album, Take SIX, released in 1998.
Chapter 4 will look at how all these entities are tied together.
Setting
In this study of Take SIX and its impact on music, a simple interview with each
participant will be used to dive into this study further. A few questions via email will be asked.
They continue the study with scores and references to further explain the study. In this
qualitative research, data is collected to help the researcher best answer the question of the
musical impact of Take SIX. The study will also help to validate the accuracy of the information.
The results will be reported through sheet music published and unpublished, so any author can
read or hear how Take SIX has taken their basic ideas and created a pattern of music that has
stood the test of time. As the gatekeeper of this study, we will see the musical genius of how
these men created a genre of their own, and more people in the academic world need to study
and use this art form. In 2012, The National Association for Music Education wrote that
education needs to reflect the need of an ever-changing world and population. Experienced
teachers play a big part in the future of new music educators. The article's focus is that preservice
teachers experience growth through their college methods courses. They pick up nuggets to use
in their everyday life and in the classroom to equip themselves for learning in a troublesome
time. This article is excellent because “undergraduate music majors plot a route through courses
in music, education and teaching methods” and try to connect how this program will affect the
real world of education. The typical undergraduate music education student is focused on
developing their musicianship and leadership abilities, professional education competencies, and
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specific pedagogical expertise.” 36 In this article, they discuss music education, music teacher
education, and policies on music education. The focus of this article deals with K-12 teaching
and learning environments. This article is an excellent resource because they “suggest several
approaches to integrating policy into the experiences of preservice music education students.”37
Summary
Chapter three considers the methodology of how this study can be applied. As one looks
into this qualitative research of the music of Take SIX, we will see how their music has affected
the world. This study will analyze how they have influenced music through music and interviews
inside and outside the classroom. “Experienced music teachers who have moved beyond the
formative stages benefit from crafting self-defined experiences that satisfy needs-based states.”
This article discusses how specific stakeholders have put the field of professional development
into the spotlight to highlight that more teachers need to grow while teaching. The article's focus
is to bring to light eight stages of professional development: 1. Preservice 2. Induction 3.
Competency Building 4. Enthusiastic and growing. 5. Career frustration 6. Stability 7. Career
wind-down 8.Career exit. This article is excellent because it highlights the longevity of one’s
career related to music education.38 This study will light on the impact of music education on the
student and the teacher. Chapter 4 reviews the results of this qualitative study. “Qualitative
research questions inquire about the relationships among variables that the investigator seeks to
know.”39 These research questions will answer this study's when, how, and why.
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Chapter 4 – Results
Introduction
This chapter will look at the interview results between Evan Sanders, a member of
Accent, Therry Thomas from Committed, and Dr. Cedric Dent, a former member of Take SIX.
Directly from its website, Accent has carved out its niche. Inspired by the wizardly jazz
harmonies of Take SIX and before them, the Hi-Lo’s, the six men of Accent, all of them
accomplished arrangers and instrumentalists in their own right, are taking their love of closeharmony jazz singing the denser and more intricate the better as far as it can go. They joined
forces in 2011, collaborating online. Since then, they have released five albums, performed at
the London A Cappella Festival, played dates across Europe, North America, and Asia, and were
shown in a sold-out Christmas show at London’s Royal Albert Hall. Acapella devotees and
fellow musicians have acclaimed their singular blend and arrangments, including Cedric Dent of
Take SIX.40 Here is the interview with Evan.
Results
During your first rehearsal of A Quiet Place, what was your feeling of tribute to Take SIX?
That was for our very first performance. We never thought that it would happen. We
would do one video, a Take SIX tribute video that we had done a few years before. Furthermore,
we did not have any repertoire when we got invited to do this performance. We put up on
YouTube a bunch of Take SIX video covers but never any music of our own. We are just going
to have fun, this is our first time singing in person, and despite it being risky, we will honor the
Take SIX thing. That is what brought us together. Not to say that we are a Take SIX tribute
group or anything. But we hadn’t recorded A Quiet Place before, but it was only natural to
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choose that song. It is one of the most favorite songs from Take SIX’s recording of all time, not
just in acapella. So, to be able to sing it with people who are capable and to have it come out and
say we are not Take SIX, I am finally able to sing this with people. It was overwhelming to
make music and think the anchor for us all.
What were your workshops like when you were on the road performing?
We have a bunch on the road, and we try to tailor it to the ensemble or to who we are
performing. We are constantly working ahead to meet goals. Our most travel-ready workshop
that we can do for anything anywhere is this thing based on our twinkle, Twinkle series, which
you can find on YouTube. We take all these short excerpts, and when we are doing it live, in an
hour or two, we can take our time and get geeky as people want into each section and try to take
people through a complete history of all vocal groups and their style. But it is the ones that are
mostly related to the sound that we as Accent make. We get criticized on that; you left out this,
you left out that. You don’t have enough groups of color, and I am susceptible to that, but it is
meant to be a sampler. Regardless of what level, if we have done it for people who are really at
a high level, we can’t get too crazy into theory, but then, it becomes a listening exercise; it
becomes a history lesson. And then it becomes a listening for people to go home and do some
research at home. Go and listen to these groups. And for a jazz theory class, it could be more
like, let’s bring up the chart and dive into what is being said. What can you analyze about the
harmony here? What do you see about the styles? It is pretty adaptable.
How has Take SIX influenced your arranging for your particular sound?
It is an effective tool in the toolbox that we use. We are a six-member lower voices
group, so we mimic that ensemble sound. I think what we can do is say how Mark and Mervin
Warren were borrowing from the Swingle Singers and Singers unlimited, and we can say that
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this is a Hi-Lo thing, this is a Take SIX something, this is a Singers Unlimited thing. Most
directly with Take SIX, it’s the harmony itself. You can see minimal but essential differences
between Take SIX harmony and Jean Purling Harmony. Jean Purling would have taken it to this
point, and then you know, Mark would have moved this part down a whole step. These minimal
changes could be, but it would mirror the gospel tradition that the other groups had not done. So,
we get to borrow and steal the harmony. I do not know that we can work in the vocal influence.
But we try to stay away from let’s achieve what Take SIX has already done. We know where
our strengths are. We know our strength is being an ensemble. Capturing that ensemble sound is
what we are great at doing. We love singing tutti style. Whereas like, we are not going to have
to Mark Kibble solo. Even though we might touch on it and give it a taste, I think that is where
we may differ and not work as much on the solo language. This is what Cedric spends a lot of
time with tastefulness. We can learn a lot from the tastefulness of Take SIX’s arrangements.
Their kind of storytelling ability and humor are the elements that people do not see. You know
the harmony, of course. And you cannot arrange four minutes are complicated winding chords
and harmony. That is something you never finish learning. How do you make something
tasteful? What picture are you painting? How do you keep the audience from being fatigued?
The audience can draw from the hymn background and then go to a four-part hymn, the first half
of the arrangement or something. And they can expand. Take SIX is good at that stuff.

Thanks to technology, how do you feel your effect on the acapella community has made a
difference?
We are born of the YouTube generation. We would not have existed any other way.
YouTube brought us together, and nowadays, there is more than that as a platform. We are still
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trying to crack the algorithm every day. It gives you that reach like we are in a nitch, and then
there is Accapella, then there is that six-part jazz thing. So it just gives you some reach. Who
knows what we would have done without the internet. It has also made us suitable like good for
projects and things. Whenever things were locking down, and everyone was now going to zoom
and record projects, we got many questions. Hey, you have been doing that a while; how did you
do it efficiently? We shared a lot of free advice over the past few years during the pandemic.
And happily, we were doing that. We did it way before the entire world had to shut down. We
have been doing it since 2010. In recent years, that is how we have contributed.

How are you cataloging your sheet music?
We are doing it a little bit at a time. If we had our way, we would be selling everything.
We started selling music before places like sheet music plus and musicnotes.com began. We
have primarily been partnering with our friend, Kerry Marsh. She is a very prolific arranger and
has his own publishing company. And he had reached out to us and said that I mostly publish my
music, but I want to help you guys because of what I have seen on YouTube. I also have a
relationship with big companies like Hal Leonard and others that would help you as a group. So,
he has been able to take care of the licensing aspect of the process. And he also records these
impressive demos for us with his wife, and we are like, Woah, we should get them to sing all our
charts. And those are part tracks that can go out, and people can listen and learn them and follow
the sheet music. So, we have opted to go through him and put up a little at a time because it is an
excellent product geared toward academia. We are going to break out into the arranged space.
We have our charts. It is just a matter of eighty percent of our music being covered. So
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publishing is not a super cost-effective business. It is all about getting through it. We have a
handle full of stuff, and we will keep expanding it.

How did it feel to at least be in the first round of the Grammy Awards? What songs did you
submit?
We have not been fortunate enough to get any nominations. It was a good feeling to have
people who were academy members to submit stuff on our behalf. We are not members
ourselves, so someone must make those entries for us. We introduced a few things in the
arranging categories because we know that is where our strength is. We had a couple of
Christmas tunes entered, and some of our EP tracks were also submitted. We tried to get a
nomination for that, but it has not panned out that way yet.

What are some of your rehearsal practices? How do you put it together before and after?
I am glad you mentioned it before. Before it is like, people learned their parts. We have
never spent rehearsal time teaching music. Everyone shows up super prepared. Since we are a
recording ensemble, nine times out of ten, the stuff we plan to perform has been recorded. We
have good learning tracks, so everyone can work how they want to work on their own before the
rehearsals. Most of us like to make some type of mix for ourselves. I like to have everybody but
me in my ears rehearsing and singing my part to make sure I am breathing right and locking in
with the track. And that will be the actual situation on stage. I would instead practice the way I
am going to sing. And then, when we show up for rehearsal, it is super intensive because we
don’t see each other that often. And we have a lot of fun. This is the first time I have been a part
of a group where I learned how fun rehearsal could be. We just have a lot of intensity behind
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what we do as artists. We do spend a reasonable amount of time on tuning stuff. And of course,
it is all these musical decisions. But a lot of those things evolve out of singing the tune. And
then someone will hear something and then solidify the decision based on whatever we are
working on. Let us try it again. Is that what we want to do? And lastly, I will say, we are never
done rehearsing anything either. Like even on this tour, tunes that we have been doing for years,
there is always something to add or something to change based on the vibe on stage.
During the interview, Evan talked about the Twinkle, Twinkle musical covers. Attached is the
video for this. Their music will be shared, and a short analysis will be explained.41

41

25, 2022

https://www.youtube.com/watch?v=FKDem6OW5wg – Twinkle, Twinkle. Arr. Accent, Accessed, May
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Twinkle Twinkle
THE SINGERS UNLIMITED
arr. Simon Åkesson
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Twinkle Twinkle
PIED PIPERS
arr. Simon Åkesson
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Twinkle Twinkle
THE SINGERS UNLIMITED
arr. Simon Åkesson
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Twinkle Twinkle
TAKE 6
arr. Simon Åkesson
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Twinkle Twinkle
PENTATONIX
arr. Andrew Kesler
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Definitions of Styles
Each style has its distinct sound and musical texture. The Barbershop quartet example uses the
traditional barbershop quartet format from the early 50s and 60s. The accidentals are still simple
harmonies used to create closed structured part-writing.
“In 1951, the barbershop quartet that epitomized this fully "invented" barbershop
style was the 1950 international champion Buffalo Bills--undoubtedly the most famous
barbershop quartet in American history--who later was featured prominently in the
Broadway and movie productions of Meredith Willson's The Music Man. The Broadway
show opened in New York City in December 1957. As they were known, the Bills
appeared in 1,510 performances before leaving the show in 1961 to make the movie
version, which earned an Academy Award nomination for best picture in 1963. No other
society quartet ever reached such a large public. The Bills' accomplishments are such that
they were the first barbershop quartet to be named to the society's Hall of Fame. The Bills
stood out because "they had a blend and a power that no other quartet had up to that time-massive sound," recalls Walter Latzko, who arranged for the Bills. That sound resulted
from a quartet with four big voices and a tenor, Vern Reed, who sang full voice rather
than falsetto.”42
“The Singers Unlimited were born out of a strange combination of stark
commercialism and rare innovation that somehow yielded some pretty high art. Gene
Puerling was the vocal arranger and a singer with The Hi-Lo's and later moved into jingle
singing and arranging in Chicago. Don Shelton had been a Hi-Lo as well and joined
Puerling in the commercial field. They joined with Len Dresslar (the voice of the Jolly
Green Giant) and vocalist/voiceover artist Bonnie Herman. This led to the formation in
1967 of a ready-to-go jingle-singing quartet. Then Puerling began experimenting with the
new multi-track recording technology, and the Singers expanded their four voices into
eight, twelve, sixteen, and later into practically a hundred or more! The Singers produced
around 15 LPs in the period between 1971 and 1981.”43
Pentatonix is a five-person American group of singers famous for acapella music. They are
distinguished by their contemporary format and display unique strengths at each position.

42
Hopkins, Robert. The Chord was King to Dynamic Journey?: Changes in the Barbershop Quartet Style in
contests since the 1950’s. American Music Vol 38 issue 1. University of Illinois Press. 2020
43
https://www.singers.com/grouphistory/3787 - Accessed April 18, 2022
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Officially formed in 2011, the group proceeded with the NBC tv acapella completion. Since
then, the five have recorded multiple song videos before trying out their original compositions.
They have enjoyed the top lace with ten albums, many grammy awards, and international
popularity in the century.44
In 2003, four sophomores in high school started an acapella quartet at Forest Lake
Academy. They performed the national anthem at many Forest Lake Academy basketball games,
and they performed at various school functions. Their first performance as a sextet was at their
graduation, where they performed "A Few More Miles to go" by Take SIX. Upon graduating
high school, the majority of the group decided to go to Oakwood College; and they vowed to
continue to sing together. Committed continued to rehearse with five members, rapidly
approaching the freshman concert. They had rehearsal one night in one of the member's rooms,
and Theron Thomas, a 2005 graduate of Pine Forge Academy, happened to be there, and he
learned his part for a "Few More Miles" in ten minutes! From that point on, Theron became an
official member. Committed had their first performance at Oakwood College at that concert.
At the beginning of the 2006 Spring semester, they found that one of the members had
been involved in an accident. Furthermore, he was not returning to Oakwood College. By the
grace of God, a young man had transferred to Oakwood that semester, and Maurice Staple
became an official member. During their sophomore year, they continued to sing at Oakwood.
They sang at Madison Mission SDA Church; they also traveled to Pine Forge Academy and New
Jersey and Metropolitan Baptist Church in Largo, Maryland, where Dr. H. B. Hicks is the pastor.
They were invited to participate in the Christmas celebration and sang “O Thou That Tellest
Good Tidings to Zion,” written by Dr. Cedric Dent.
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Thanks to Paula Morris, the group premiered a Tribute to Take SIX in Nashville, TN, in
November 2008. Two significant assets to the group, they instantly became a good fit. Robert
Pressley, who had been part of a similar group before and has a recording with his sister Joyce.
Dennis "DJ" Baptiste, Jr., a native of Atlanta, GA, and a music education major. In May 2007,
Committed added Roberto Burton as their manager to help further their musical journey.
Presently, he is the Band Director at Oakwood University and a producer at Sound Cell
Recording.
Although the members in Committed are still young and learning, their goal is to
continue to sing until Jesus returns. Committed is committed to using their music as a ministry.
The ultimate goal of Committed is to draw souls to Christ and reach all kinds of people with their
music ministry. Committed has been compared to many acapella groups like Take SIX and
Connect 5, especially since both of these groups came from Oakwood. However, Committed
differs from these groups because they are not limited to one style of music. Four out of the six
members are instrumentalists. Committed is blessed with the ability of versatility; they can sing
gospel worship songs, tight-harmonized Jazz, and doo-wop-old-school gospel. Their versatility
and ability to sing different genres of music are very impressive. They are committed and
connected to God, each other, and their ministry. They look forward to what God has in store for
them!
Here is the interview with Therry from Committed:
How did the group start?
The group started in 2003 in Apopka, Florida, at Forrest Lake Academy. It began as a
quartet and then expanded to a sextet before members graduated and continued to Oakwood
University in Huntsville, Alabama.
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What are some of your most significant accomplishments?
Some of our most significant accomplishments were winning NBC’s Sing-Off, touring
America, England, and South Africa, being nominated for awards and presenting/performing for
award shows, and singing for President Obama in the White House.
What are some of your biggest disappointments?
Our debut album didn’t get out or get the promotion it was supposed to have because of a
change in personnel at Sony right around the time the debut album was supposed to be released.
Also, we performed at The Apollo for a brief tv resurgence, but it was never aired on tv.
While attending Oakwood University, how did your performances impact the campus?
Singing on the Oakwood campus was often like there was a cappella day of old had
reemerged. It was the school where the iconic group Take SIX got its start.
Were you received well by the music department of the university?
The students and local churches gave us more work and respect than the university did
until after we graduated and were on the Sing-Off.
How were you chosen to appear on “The Sing-Off” TV show?
One of our mentors from Take SIX, Dr. Cedric Dent, was approached about finding a
group that was a mix between Take SIX and Boys II Men. He had heard us a few times over the
years and recommended us to the show producers, so they gave us a call, and the rest is history!
After winning, what was your life like after that?
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After the show, we signed our record deal and started traveling worldwide performing. The
weirdest part for us was when celebrities were excited to meet us. We couldn’t even believe they
knew who we were. Like, Halle Berry told us she was a big fan of ours. We never realized that
being on a national TV show would give us much exposure.
Ten years later, where do you stand now?
We are still together but just in a different setup. We have lost one member and replaced
another. It’s also not As full-time as it once was. But we are still working and growing and
figuring out the adult version of who Committed is.
How well did sight-reading in the various group on campus play a part in how you perform and
record in the actual music world?
Sightreading with the Aeolians and other ensembles helps us learn music faster and at a
quicker place if something is on short notice.

Where do you see yourselves in five to ten years?
Hopefully, we’ll be doing this full-time in five to ten years and whatever musical
endeavors we may have to go on individually. I see us at the Grammy awards and recording with
other well-known artists. Most of all, I still see us together and happy.
In the style of Take SIX, a song was written called Samson & Delilah. It is arranged in the
manner of Take SIX’s Sunday on the way. Attached is the score and the narration that fits the
song.45
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https://www.youtube.com/watch?v=aKrhjcITmP0 – Sampson & Delilah written by Roberto Burton
Released 2008. Accessed April 18, 2022
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Samson & Delilah
Written by Roberto Burton & Tricia Caruth
Narrator
Ladies and Gentlemen...welcome to one accord music corner…I want to tell you a story…a story
of a bad relationship between a man and a woman…relationships can be tricky…finding that
special someone takes a careful eye…if you go out on a date and your parents tell you not to
date someone because…I said so, or I have this funny feeling, or she has a belly ring, or doesn’t
she have a criminal record…well enough about me…I’m talking about the original messed up
couple from bible times…(music). Take a journey with me to Judges 15, and I will teach you a
lesson about what it’s like to be in a bad relationship…Ladies and Gentle boys and
girls….Samson and Delilah…
Verse 1
There was a man named Samson from the city of Gaza
He had the strength of ten-thousand in his hand
But his heart wandered from the start because he
Though she was the one who could bring him joy
Chorus
But Delilah she had her plan
But Delilah she wanted her man
Verse 2
There was a woman (there was a woman) from the valley who caught his eye
Yes, he saw her
Yes, he saw her
She had the beauty of the meadows and the rod of deception in her hand
This woman looked so good…she was bad…
Honey flowed from her lips
There was poison in her hips
Her walk was smooth as gold
But the price she paid was never told.
(laughs)…Delilah…
Chorus
She had her plan
But Delilah she wanted her man
Now Delilah had some trouble with the Philistines…flag #1…they wanted her to find out
Samson’s weakness, or they would kill her, so Delilah came up with an idea…she said…
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Verse 3
Oh, Samson, Tell me where your great strength lies.
Men fear you in da valley, and women wish you two were thine!
Narrator: “Well, look here, if you tie seven bowstrings not yet dried and tie the seven locks of
my hair, I will become as weak as any man.”
But to her surprise, he lied.
Narrator
Lie after lie, Samson plays with her emotions…Delilah got so mad…I guess she thought that she
was the one who had his heart…she couldn’t take anymore…so what does she do?… She heads
for the door…
Delilah, wait! (Stop!)
“I am a Nazarite from birth. No razor has touched my head.
If you cut it, I will become like any man.”
Like a fresh cut for the weekend,
She cuts him from the source.
He arose to find out
He could not see.
Narrator
What was Samson thinking?
The Philistines captured him and used him for sport
And now he’s spinning the wheel of time.
They laughed and taunted himIt seems like it's over
However…the story doesn’t end there.
Like peach fuzz on a good day
His hair began to grow
When the people saw him, they cheered & said:
“Dagon has delivered us into our hands, the destroyer of our land.”
How did you like my bible voice?...
“No”…” ok”…back to the story…
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So they called for Samson… to mock him
Samson said to one of them,
“Let me rest on the pillars so that I may lean on them.”
(Lean on me)
As he got his footing, He Got his grip
He pushed with all His might
The pillars began to buckle
And the temple just
Fell flat
Fell flat!
They fell flat…They fell flat…oh…
Now the moral of the story
Fear God and keep his commandments
Better to live in the wilderness
Then with a contentious and angry woman
And for a happy home, keep the clippers
& scissors out of reach.
Chorus 2
But Delilah, you don’t understand
Delilah, you have lost the plan
© Rhythmique Music 2008
Scubed Publishing (BMI) 2008
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Significance of Cedric Dent
Cedric Dent, a native of Detroit, Michigan, was a baritone vocalist, music arranger, and
co-producer of the 10-time GRAMMY Award-winning vocal group, TAKE SIX. In 2011, Dent
retired from TAKE SIX after 25 years with the group. He is also a 2-time Grammy-nominated
music arranger and created several arrangements for the Grammy-award-winning recording
Handel’s Messiah A Soulful Celebration (1992). In 2014, Dent rejoined TAKE SIX for their
induction into the Gospel Music Hall of Fame in Nashville, TN.
A professor at Middle Tennessee State University, Dent directs the MTSU Singers (a
vocal jazz ensemble), teaches a course he developed on the history of black gospel music, and
teaches undergraduate and graduate courses in music theory. He also coordinates the School of
Music’s internship program for music industry majors. Dent continues to compose and arrange
various live and recording projects and has traditional choral works and vocal jazz ensemble
arrangements published by Walton Music (https://www.giamusic.com/waltonmusic/) Anchor
Music Publications (anchormusic.com) respectively. His composition, “I Hear the Drum,” was
premiered by the Nashville Symphony Orchestra and the MET Singers in
2016. His arrangement of the Charlie Chaplin classic, “Smile,” was performed by the Oakwood
University (Huntsville, AL) Aeolians under the direction of Jason Max Ferdinand at the
American Choral Directors Association’s (ACDA) national conference in Kansas City, MO, in
2019. And his composition “In The Circle,” a cappella setting for SATB vocal jazz ensemble,
was commissioned by the Jazz Education Network (JEN) (https://jazzednet.org) in 2021.
Dent holds degrees from the University of Michigan, the University of Alabama, and the
University of Maryland. As an alumnus of the University of Michigan, he was selected to receive
the 2016 Hall of Fame Award from the School of Music, Theatre & Dance Alumni Society.
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Here is the interview with Cedric Dent:
How did you prepare for your audition with Take SIX?
I didn't have a formal audition. However, I prepared by transcribing arrangements by the
group Alliance (which later became TAKE SIX) and a related group called A Special Blend (a
mixed group with rhythm accompaniment whose membership overlapped with Alliance's).
During rehearsals in Huntsville, AL, what were they like, and how did you prepare for your first
performance in Nashville?
Rehearsals were done entirely by rote. We sat around a piano, and the arranger would
play/sing parts one at a time.
How did your studies at the University of Alabama and the University of Maryland influence
your writing as a Take SIX member?
My degree program at the University of Alabama was primarily an instrumental jazz
program. I gained confidence in writing for large and small ensembles, including big bands and
symphony orchestras. As a result, I became the resident arranger of TAKE SIX's symphonic
arrangements.
As a faculty member at Middle Tennessee State University, please state your academic rank and
how that came about?
I was first hired as a Visiting Scholar at MTSU in 2004. A year later, I was given a
tenure-track position at the rank of full professor. I was granted tenure in 2009.
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How does your teaching music impact your students due to your experience with Take SIX?
I draw on my experience as a performer in my classroom demeanor. For me, the
classroom is simply a smaller stage. Additionally, TAKE SIX's singing style greatly influences
how my vocal jazz ensemble (the MTSU Singers) interprets selected repertoire. They also
benefit from TAKE SIX arrangements that I regularly adapt for the choir and new structures that
I create, which are heavily influenced by my work for over 25 years with TAKE SIX.
What would you tell future producers, students, and musicians about where they should start if
they want to make music a priority in their lives?
Becoming a professional musician needs to start long before the college years. Just as
someone pursuing a degree in medicine doesn't wait until college to start taking science classes,
one should also begin private music lessons as early as possible in preparation for college.
Attending middle and high schools that have vital music programs is also essential.
This score is adapted the orginal Bless This House by Take SIX and Bless This House by
Committed. Attached is an instrumental arrangement by Take SIX. Mark Kibble is the vocal
arranger, and Cedric Dent is the instrumental arranger.46
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http://new.livestream.com/fbchsv/events/2607752/videos/37965013 - Bless This House, Commited. The
Living Christmas Tree, First Baptist Church. 2013 Accessed April 18, 2022
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Anaylsis of Bless This House
If we look at Bless This House from a theoretical perspective, We can remember that
Accent mentioned that Take SIX starts in simple four-part harmony first. The first verse is
simple. That next section is how the neo jubilee style takes into effect. We have a solo and then
four voices and a bass line accompanying the solo. The orchestra has used a backdrop with lush
string lines floating woodwinds and the French horn lines soaring through passages.
Moreover, as Evan stated, Take SIX comes to their signature sound using the B6/9 chord
to end the phrase. The modulation into the following key of B major. Take SIX spends time
making sustain chords easy by not using vibrato. The line blesses us all that we may be is a
Dbmaj7 chord, crushing the 7th with the six scale degree. The last modulation takes us to Cmajor,
but we start with an Ab7+9 chord, and Take SIX’s execution of the transition is flawless. When
teaching it to the group Committed, the exact implementation of chords and phrases had to work
to create the wow effect that Take SIX has had over the past thirty years.

How has Take’s six music impacted the classroom?
The mission of Oakwood University, a historically black, Seventh-day Adventist
institution, is to transform students through biblically-based education for service to God and
humanity. In Huntsville, Ala., Oakwood University was founded by the Seventh-day Adventist
Church (SDA) in 1896 to educate the recently-freed African-Americans of the South. Drawing
upon its Christian faith and the emancipation of enslaved people by President Abraham Lincoln
in 1863, it believed that “all people are created equal.” It deserved the opportunity to learn a
trade. The Oakwood University Aeolians are under the direction of Dr. Jason Max Ferdinand.
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Jason Max Ferdinand, Professor – Conductor – Composer – Speaker, is the founding
artistic director of The Jason Max Ferdinand Singers: An Ensemble of Exceptional Talents, and
is director of choral activities, chair of the music department, and a full professor at Oakwood
University, where he conducts the Aeolians of Oakwood University. He is a published author
and composer with GIA Publications, featuring the book, Teaching with Heart: Tools for
Addressing Societal Challenges Through Music and The Jason Max Ferdinand Choral Series
(Walton Music). He maintains an active schedule as a guest conductor and lecturer at schools,
universities, churches, and choral festivals and conferences, domestic and international.
A native of Trinidad & Tobago, Ferdinand received his Bachelor of Arts in Piano
Performance from Oakwood College (now Oakwood University) and his Master of Arts in
Choral Conducting from Morgan State University. And his Doctor of Musical Arts in Choral
Conducting from the University of Maryland. He attributes his success to the many influential
people and experiences that helped shape him into who he is today.
During his undergraduate experience at Oakwood College, he studied piano with Dr.
Wayne Bucknor. He was also allowed to serve as student conductor and student accompanist and
perform some of his arrangements under Dr. Lloyd Mallory, his choral director. While he was
obtaining his Master of Arts in Choral Conducting, the late Dr. Nathan Carter of Morgan State
University potently changed his life. Ferdinand served as a graduate assistant to Dr. Carter.
As a doctoral student, Ferdinand was privileged to study Dr. Edward Maclary, a protégé
of the late Robert Shaw. During his time at the University of Maryland, he served as co-director
for the University Choir and was an assistant conductor for the Chamber Singers and the
Maryland Chorus. In addition, he taught undergraduate conducting classes. In 2006, he was
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selected to lead the Summer Choral Festival Program at the University of Maryland. Jim Ross, a
former pupil of Kurt Masur and Leonard Bernstein, served as his orchestral conducting teacher.
In 2008, Ferdinand began his tenure at Oakwood University as director of choral
activities and director of the Aeolians of Oakwood University. Under Dr. Ferdinand’s baton, the
Aeolians of Oakwood University graced stages worldwide. Their repertoire of choral music,
which ranges from the baroque era to the twenty-first century, has been sought after. Their 2011–
12 Concert Series was highly noteworthy. The Aeolians visited Moscow, Russia, as part of the
Russia-US Bilateral Presidential Commission on developing cooperation between Dmitry
Medvedev and Barack Obama. They capped off this series with their inaugural entrance at the
seventh World Choir Games held in Cincinnati, Ohio. The choir earned gold medals in all three
categories of the entrance. And the overall championship for the Spiritual category. Furthermore,
they have performed at venues throughout the United States, Bermuda, the Bahamas, the Virgin
Islands, Canada, Poland, Romania, Great Britain, Russia, Jamaica, Trinidad & Tobago, and
Hungary.
In October 2015, Ferdinand made his debut at Carnegie Hall, conducting the Aeolians,
the Altino Brothers Concert Chorale, and the Beyond Boundaries Symphony Orchestra. Later
that month, he directed the Aeolians as they accompanied world-acclaimed soprano Kathleen
Battle at the Alys Stephens Performing Arts Center in Birmingham, Alabama, as part of her
“Underground Railroad: A Spiritual Journey” Concert Series. In January 2016, he returned to the
Alys Stephens Performing Arts Center to direct the Alabama Symphony Orchestra as they
accompanied the Aeolians in a collaborated annual Martin Luther King, Jr. tribute.
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The summer of 2017 was a highlight in Ferdinand’s career. Having attended the
Llangollen International Musical Festival in Wales, UK, as a doctoral student with the University
of Maryland in 2007, he returned as director of the Aeolians of Oakwood University. He won the
coveted 2017 “Choir of the World Award” and the event’s first-ever “Most Outstanding Director
Award.” In 2018, his choir won three gold medals in the tenth World Choir Games held in South
Africa. Additionally, they were the overall champions in both the University Choir and Spiritual
categories.
In February 2019, the Aeolians performed at the National Conference of the American
Choral Directors Association (ACDA). The performance garnered much attention, and some
even commented, “They broke the ACDA.” Someone also selected the ensemble to be the
featured choir at the National Collegiate Choral Organization Conference, held at the University
of Maryland, College Park.
The Aeolian's performance at ACDA changed how people programmed music. They
used arrangements from Cedric Dent and Ken Burton. J. S. Bach and others created a program
that was second to none. Being able to switch styles is what made the group special.47
In 2012 a choir in Huntsville, AL called In One Accord was formed to carry on
the Accapella tradition of Take SIX. One of the songs on their album was written in the
Take SIX style, Turn Your Eyes Upon Jesus. The author of both words and music of this
invitation hymn told how it was written. It was 1918, and she saw the following terms in
a pamphlet by missionary Lillias Trotter: “So then, turn your eye upon Him, Look full
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https://www.youtube.com/watch?v=Sa6sUNHTHxo – The Aeolians Full Presentation at ACDA 2019.
Accessed April 18, 2022.

83
into His face, and you find that the things of earth will acquire a strange new dimness.”
Here are the program notes from Turn Your Eyes Upon Jesus.
“Suddenly,” she said,” as if commanded to stop and listen, I stood still, and singing in
my soul and spirit was the chorus, with not one conscious moment of putting word to word to
make rhyme or note to note to make melody. The verses were written the same week, after the
usual composition, but dictated by the Holy Spirit.”
Helen Howarth Lemmel was born November 14, 1864, In Wardle, Greater Manchester,
England, the daughter of a Wesleyan Methodist pastor. When she was nine, the family moved to
America and settled in Wisconsin. She was a fine singer and studied extensively in the United
States and Germany, using her talent in concerts, churches, and a women’s quartet in the
Chautauqua Circuit. After a time of teaching privately, she held positions at Moody Bible
Institute at both the Chicago and Los Angeles campuses. Her final home for 57 years was in
Seattle, Washington, where she was an active member of the Ballard Baptist Church before her
death on November 1, 1961. Some 500 hymns and a large volume of children’s music came from
her facile pen. She died at age 96.
I arranged this hymn because I was at a crossroads in my life. I had some goals
in my life, but I continued to struggle with everything else but music. Music is the only
thing I had turned over to God. So at 2:30 in the morning, at a hotel in California, while
I was on Spring Tour with Dynamic Praise, I turned to the Crystal Cathedral online and
watched some of the music Dr. Neuan was conducting. I watched his style, poise, and
musical fervor that moved the choir, instrumentalists, and the audience that sat and
listened to the melodic sounds of music. And right then, it hit me. My purpose in life is to
create music to glorify His name. The hymn “Turn Your Eyes Upon Jesus” came to mind
because there was an arrangement that Take SIX did in 1991 with Dino on one of his
classic hymns albums that I just loved. But also remember my upbringing with Gwen and
Allen Foster at Ebenezer SDA Church & Pinn. Memorial Baptist in Philadelphia, PA.
And I brought all of those styles together in this piece. I pray that the message of letting
God handle your earthly needs as we continue to fix our eyes on Jesus so itself strong in
the music.48
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https://www.youtube.com/watch?v=xVKzMt0DU88 – Turn Your Eyes Upon Jesus, In One Accord,
Accessed, April 18, 2022
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Chapter 5 - Conclusion
Introduction
In this study of Take SIX, One realizes that choral music is no longer the same because of
its impact at Oakwood University. More choirs worldwide want to captivate the sound of close
harmonies and chord clusters. Eric Whitacre, a well-known contemporary composer, uses chord
clusters to make a lyrical point. John Rutter did it with ease, but Eric Whitacre took it to a new
level. This style of acapella singing has been fused into pop music, samples for beats, and many
other genres of music. In this conclusion, we will look at the finding of how Take SIX’s piece
has impacted the world.

Summary of Findings
In chapter two of our literature review, it wasn't mentioned that music educators are not trained
in their craft and that there is a need for more musicians to learn the skill of being a teacher and
lifelong learners in the arts.
“A call to serve is often heard in conversations with faculty members about their
teaching, research, and service. They refer to their work as a commitment to a higher
purpose. And there is an intensity in their efforts that suggests the work is much beyond a
job or even a career.”49
Technology should be considered a creative enterprise directly linked to the arts. Additionally,
“Teachers working in the arts disciplines need to be trained in how technology can extend
student creativity. Likewise, teachers in technology need to be trained in how the skills are
terrific ways to understand and apply technology creatively.50

49
Wheeler, Daniel. Servant Leadership for Higher Education, Principles and Practices. Jossey-Bass, San
Francisco, CA 2012, 37
50
Mark, Michael. Madura, Patrice. Contemporary Music Education. Cengage Learning Inc. Boston MA.
2014, 20
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Music educators need to be trained to teach and use the current technology to create new
music from the style and environment they are teaching.
“An education leader accesses and utilizes the school family members and community
resources to affect student and adult learning, focusing on removing learning barriers.
They also collaborate with key stakeholders to utilize resources and ensure barriers to
learning are removed. They are also integrated into various programs and services fully
engaged inside the school and the entire community.”51
Establishing partnerships should be the goal of all stakeholders within any community. It should
be done for all children. Who benefits from educational partnerships? The school, family,
students, teachers, administrators, and the community. From the Praxis Study Companion, the
study guide states that:
“And educational leader identifies critical stakeholders within the school
community, Including individuals and groups with competing perspectives. They engage
with the education leader and utilize diverse community representatives to strengthen
educational programs and planning. They also use an appropriate assessment strategy and
research method to understand and accommodate diverse student and community
dynamics. And finally, they demonstrate cultural sensitivity and competence by engaging
communities in shared responsibilities that improve education and achievement of all
students.”52
Edward Varner’s article on Holistic Development and music education deals with
neuroscience, music, and cognitive development. Music and the brain's development have
always been a topic of this research study. “Data suggests that students who study music score
consistently higher on college entrance exams than students who do not study music.”53 The
article discusses music programs and their ability to promote character development and team
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www.ets.org/praxis. The Praxis Study Companion. Educational Leadership: Administration and
Supervision 5411,10
52
Ibid. 10
53
Varner, Edward. Holistic Development and Music Education: Research for Educators and Community
Stakeholders. General Music Today 2019. Vol 32. No 2. 5
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spirit. “Having long reported the importance of music as part of his multiple intelligence theory,
he has observed that people often recount remembering childhood songs and the academic
content associated with the memory.”54

Significance
Harmonic progressions are the basis of the significance of the music of Take SIX. They
take the ensemble sound by arranging music from the neo-jubilee style mentioned in Chapter
One. Or they use word painting to create a story through music. For the past thirty years, Take
SIX has significantly impacted how the piece is made. Take SIX’s If We Ever display qualities
that helped contribute to contemporary gospel/Christian music growth. Before Take SIX, gospel
songs would be centered around significant choral works involving dramatic and crisp choral
singing. Typically, while having some roots in jazz music, the gospel music genre would never
go headfirst into blending the two worlds of pop, jazz, and gospel. That was until Take SIX came
around, taking vocal styles of jazz and contemporary groups and applying that to a new
adaptation of the genre.
If We Ever Needed the Lord Before is aesthetically pleasing to vocal jazz and gospel
music listeners. This group takes the standard practices and techniques in singing and composing
in both of these styles and blends them to make the “Take SIX sound.” The rhythms of this
traditional gospel piece stayed the same for the most part, but what the group did has the top
three voice parts keep the traditional rhythm of the main hymn while having the syncopations be
at the heart of the bottom three voice parts. Their created style combined all of the high-level
musical training each member received. Each group member had proficiencies in musical types

54

Ibid. 7
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and techniques, including composition, gospel singing, piano playing, and music theory. Their
virtuosic abilities as musicians helped make their music sound unique in each song they
composed. The form of this adaptation was a verse-chorus-verse- bridge-chorus format, an ABA
rondo form. Typically the styles of this genre would be the traditional verse-chorus-bridge-outro
format that is now seen in vocal jazz and contemporary Christian songs in the late 20th/21st
century.55
Take SIX has been performing this song for many years with its performance history
since its group’s inception in the early eighties. The song did not start to get mainstream
recognition until after their first album came out in the late eighties. What is musically and
commercially unique about the performances of this song is that there is a modern and fusion
style to the Take SIX sound that is matched with its uplifting and relevant message. The group’s
acapella debut album Doo Be Doo Wop Bop's goal was to emphasize the sound of singing in a
large church hall, which in part creates a thick reverb sound. Nevertheless, upon being
remastered in 2018, the sound changed to help fit the modern production qualities of an acapella
group by having less reverb and pronounced harmonies across all parts. Thanks to this song,
styles once reserved for churches and small bathrooms would finally take center stage to change
the musical world as we know it!56

55

Friedwald, Will. “Take SIX Spreads the Gospel - Pure and a Cappella.” The New York Times.
The New York Times, October 14, 1990.
56
Attlee, James. “Take SIX: America's Top Harmonisers Talk about the Advent of Acapella.”
Cross Rhythms, December 1, 1991.
https://www.crossrhythms.co.uk/articles/music/Take_6_Americas_top_harmonisers_talk_about_the_a
dvent_of_acapella_/36603/p1/.

89
Limitations
The limitations of this study begins with an understanding that no previous work has been
completed on the topic of six-part harmony. Two dissertations considered theme and quartet
singing. One was written by Everett David McCorvey from the University of Alabama's “ The
Art Song of the Black American Composers in 1989. The second was created by Dr. Cedric Dent
from the University of Maryland, “The Harmonic Development of the Black Religious Quartet
Singing Tradition, in 1997. There are no recent articles to study. Most of them date back to the
start of the group in the 1990s. Contemporary Accapella tries to take credit for starting
something new, but everything all points to what happened in the 1980s when these six
gentlemen decided to make history.
Another limitation is getting time to talk to Take SIX. While studying this literature, it
seemed easier to call and have a simple conversation. However, as soon as this study happened,
it became more and more challenging to reach Take SIX.

Recommendations
In 2021, Oakwood University honored Take SIX for the work it began years ago. 57 A
group called In One Accord was started in 2012 to preserve choral music, negro spirituals, and
the sound of large chords within an ensemble. Being a lifelong learner of music is the key to
life.
“The role of the teacher is ubiquitous in all human societies, for a culture cannot survive
if it is not transmitted to future generations.”58 This generation does not know who Take SIX is.

57
https://www.youtube.com/watch?v=kQCXrw_ZTJw – Accessed April 19, 2022. Take SIX on the
Campus of Oakwood Univerisity
58
Reimer, Bennett. A Philsophy of Music Education, Advancing the Vision. Prentice Hall, Upper Saddle
River NJ 2003., 228
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Popular shows like The Sing-Off have helped bring Accapella music to the light. One must go
back to Singer Unlimited and A Special Blend, the Swing Singers, and Manhattan Transfer to
understand the true nature of where Take found their sound.

Summary
The bible says to study to show thyself approved unto God. Music started at the
top of creation. God also created soundwaves when he made the seas and dry land. Humanity
gets sound waves translated into frequencies that can be heard in identifiable pitches from the
sound. Music is the international language at the core of education that allows diverse musicians
to share their skills to create a unified body of work. These skills are the backbone of music
education. In academia, it is essential and the mission of teachers to prepare students to discover
who they are to equip them with the tools to make an impact in music wherever they are in the
world. The students must understand how essential the nature of music is to create, communicate
effectively, and solve problems with their fellow students.
In his book, Praxial Music Education, David Elliot discusses his philosophy of music.
He states that “music is the diverse human practice of making sounds of listeners who
understand how to listen for these particular kinds of music.”59 What first comes to mind is the
90s Tv sitcom Fresh Prince of Bel-Air. In a specific episode where the main character, portrayed
by Will Smith, placed several glasses of water filled to a certain level on the table. He then made
a hip-hop beat with his mouth and used a spoon to play the pitches of the glasses filled with
water.
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Elliott, David J. Praxial Music Education: Reflections and Dialogues. New York: Oxford University
Press, 2009. ISBN: 978-0195385076
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Additionally, Water Cadenza, movement IV of the Water Passion after St. Matthew by
Tan Dun, featured more giant bowls of water being played throughout the piece. 60 Dr. Brady
Allred presented the best performance. He was the former conductor of the Utah singers at the
University of Utah. This school is known for developing some of the best music educators.
Finally, a Christ-centered focus means that God has to be the focal point in everything the
educator should strive towards. The hymn writer says to “turn your eyes upon Jesus look full in
His wonderful face, and the things of earth will grow strangely dim in the light of His glory and
grace.” Music is a place where people from all walks of life can find a place to call home with
their styles. Through the execution of this music, the primary goal is to equip and prepare
students for their professional journey immediately after graduation.
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